
NOTES NOTES 

Sickle and Xyele 

Mr John Boardman's suggestion' that the sickles 
dedicated to Artemis Orthia at Sparta were used as 
strigils is most enlightening, and perhaps I may be 
allowed to find support in it for a theory that I have 
advanced elsewhere,2 that this form of sickle is the 
4vtr] of Xenophon, Anabasis iv 7.I6; iv 8.25. It is 
true that the dedicating inscriptions never use the 
word $v7j . The sickle is only named twice, being 
called bpenavov once and once 6pendavr.3 But this 
may be explained by the late date of all the inscrip- 
tions. ESvnr is only found in the two passages 
already cited from Xenophon, in the lexicographers 
(Hesychius and the Souda s-v.), who also give the 
Doric form 4vdkA, and in Xenophon's Cyropaedia 
(vi 2.32), where it means a spokeshave for smoothing 
the shafts of spears. It is probable that the word was 
obsolete even at Sparta in the Hellenistic period, and 
that even in Xenophon's time it was not in common 
use throughout Greece. Pollux (i I37) mentions 
the Laconian vtvr, in a list of weapons, including 
6pendv,r and 6opv6penavov, and this misspelling (more 
probably that of a scribe writing from dictation than 
Pollux's own) does indicate the unfamiliarity of the 
word. 

But Pollux does count the xyele among weapons, 
and so does Hesychius, who describes it as 'a small 
sword (tLqi&Lov t) which some call a sickle (pe,navov)'. 
They are probably relying on the passages in the 
Anabasis, where Xenophon says that the Chalybes 
butchered and beheaded their prisoners with a knife 
(FJaxaiplov) as big as a Laconian xyele, which they 
carried at their belts, and that the Spartiate Drac- 
ontius had been exiled from home as a boy because 
he struck another boy with his xyele and accidentally 
slew him. Accordingly some modern scholars, 
including Kromayer,4 have supposed that svi'A was 
the technical term for the famous Spartan short 
sword, and that this sword can therefore have been 
used only for slashing, not for stabbing. But, as 
Miss K. M. T. Chrimes has justly pointed out,5 the 
'sword-swallower's' blade that was mocked at by 
Demades must have been straight, and it would also 
seem that the sword of Spartan type that was used 
to kill Dion was probably in the circumstances of 
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the murder, used for stabbing. The New York; 
relief,6 which shows a fallen hoplite, almost certainly 
a Spartan, stabbing upwards with a straight, short 
blade, confirms this evidence. After all, Xenophon 
does not say that the knife of the Chalybes was a 
xyele, and his story of Dracontius implies that the xyele- 
was used by the boys, and not normally as a weapon. 

Mr Boardman's suggestion allows us to regard the 
boys' xyele, like the spokeshave of the Cyropaedia, as a 
'scraper', which the connection of the word with 4tvo 
(noted by Liddell and Scott) implies. 'Anosvco in 
the sense of scraping oneself with a strigil, seems to 
be found only in Pliny's description of the famous 
statue of the Apoxyomenos (HN 34.62). Xenophon 
himself prefers daoatrseyyiCtc (Oeconomicus xi 18). 

J. K. ANDERSON 

University of California, Berkeley 
6 G. M. A. Richter, Catalogue of the Greek Sculptures 

in the Metropolitan Museum of Art (I954), No. 82. 

Cleon caricatured on a Corinthian Cup 
For Bernard Knox in gratitude 

John Boardman has recently published a Sam 
Wide Group cup, on the interior of which is painted 
a caricature of Oedipus and the Sphinx.1 His 
accompanying illustration (Plate II i) fully confirms 
the interpretation offered, that the Theban Sphinx- 
for once, in its physiognomy as well as in its anatomy, 
obtrusively male-is committing the nuisance of 
public masturbation. Although such offensive con- 
duct seems, as Boardman observed, inexplicable 
within the Sphinx's mythic context, the artist's 
motive for this innovation becomes clearer if one can 
detect here an instance of the easy 'glide from the 
contemporary into the mythical world'.2 

First, however, it should be recalled that, at least 
as early as Aeschylus' satyr play Sphinx, the Theban 
pest could be called Zclyya 6vaaupepapv npv'tavtv Kvwa 
(I82 Mette, 236 Nauck). Sophocles' characterisa- 
tion of the Sphinx (j payw6o3S... . . K , OT 391) may 
not reflect specifically Aeschylean inspiration, since 
both playwrights possibly draw on established 
terminology for the Sphinx in her role of agent, 
attendant, and watcher: a fragmentary Thessalian 
epitaph, dated c. 450 B.C., addressed the guardian 
figure that once surmounted the funeral column as 
'Hound of Hades'.3 But Kvwov was also-in the very 
years when the Oxford cup seems likely to have been 

1 JHS XC (I970) 194-5. 
2 T. B. L. Webster, The Art of Greece: The Age oj 

Hellenism (N.Y. I966) 71. 
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(Oxford 1961) 97f., 99 (8), 402, pl. 11 (8); cf. 
SEG XXIII 453. 
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painted-a soubriquet with which Cleon had been 
dubbed, either because his critics punned on the 
demagogue's name, as D. M. MacDowell implies 
anew in Aristophanes: Wasps,4 or because Cleon him- 
self had posed as watchdog of Athens. Both alterna- 
tives of course have long been advanced in explana- 
tion of the canine imagery prevalent in the Knights,5 
where the Paphlagonian slave represents Cleon and 
the KiwVa KEpfepov dv6parno6icaTrv stands for him, too, 
in the mock-oracle at 1. 1030. Later Diogenes of 
Sinope (a true-born Paphlagonian!) acquired title 
to the cognomen so securely that Aristotle could refer 
to him simply as 'The Dog' (Rhet. I4i ia24), and his 
followers were ever after designated Cynics. The 
reason is commonly held to be that Diogenes was 
(like Cleon before him) characterised by shameless- 
ness, peculiarly canine in the Greek view.6 It is in 
part this dvalSeca involving 'conduct of everything in 
public'7 that the cup painter has chosen, if the scene 
is rightly interpreted here, to illustrate as luridly in 
Cleon's case as it was to be dramatised by corre- 
sponding anecdote in Diogenes'.8 

His insistence on public negotiations aside, another 
of Cleon's devices for increasing his control over 
public affairs may provide a yet more fundamental 
motive for our painter's presentation of Cleon sub 
specie Sphingis. If the demagogue was prone to draw 
on oracles for political ammunition, as Knights 6i 
(&6et 6e Xprlauov'S * d 6 ypwov atflv,a) together with 
the ensuing oracle contest there suggests, and as 
Cleon's dealings with the soothsayer Diopeithes bear 
out,9 the Theban Sphinx's function, no less than its 

4 (Oxford I971) 250, comm. ad 1.895, and p. i. 
5 For the full extent of this imagery see the Univ. 

of North Carolina dissertation by John M. Blakey: 
Canine Imagery in Greek Poetry (Ann Arbor, Mich. 
1973) I63 ff. 

6 D. R. Dudley, A History of Cynicism (London 
1937) 29 and 5; Kurt von Fritz in Philologus Suppl. 
XVIII, 2 (1926) 47-9. 7 We can well imagine Cleon's basing his demand 
for public negotiations with the Spartan envoys 
upon the argument that only shameful terms of 
peace required the cloak of secrecy. But the sexual 
colouring of this piece of anti-Cleonian propaganda 
is perhaps more likely to reflect the counterattack 
against his attempt to reform public morals (Eq. 
878-9, oiVKOv ar 6r7a a EavTa eivov 'arl tpcotirorpeiv,/ 
naViai ae TroVg flvovuEvovg;): some objected to the 
shamelessness of public delving into such matters, 
others may have circulated insinuations about the 
legislator's own mores. 

8 E.g. D.L. VI 46: ... ei' dyopaq noTe XetpovpycOv, 
"etoe, " EQn "Kal Tiv KOAiav jv ztapaTphipavra Irn 
netv4v." Cf. VI 69, where the phrase zavta noielv 
e,v T ,ueaOaw occurs. 

9 On the sources for, and circumstances of, Anaxa- 
goras' trial see now M. Montuori in De homine 
(Centro de Ric. per le Sc. mr. e soc., Ist. di Filos. 
Univ. di Roma) No. 22-3 (I967) 103-48. 
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form, would encourage the assimilation of Cleon to 
the part-leonine riddler. For, if the kling-klang of 
Kt'ov-Kvowv helped to prompt the association of Cleon 
with Sphinx Kv'ov, Knights 1037-43 (where 'Paphla- 
gon' identifies himself with the Ascov in his mock 
oracle) certifies a second pun on KA'cov suggestive of 
the Sphinx. Indeed, it has independently occurred 
to others'? that 6r'x0et a'Oeovl KAo'wvt in Hermippus 
(fr. 46 Edmonds) is inspired by 6epJpa AovTol/aic'Oovos, 
an Iliadic formula with variants in Homer and else- 
where. 

The comic poet also exploited the possibilities 
offered by Cleon's connexions with the leather 
industry. Given Aristophanes' penchant for making 
a person's trade the butt of humour, it may not be 
amiss to examine the term for 'tanner', fvpaoseWryp, 
with which the Paphlagonian is first introduced 
(Eq. 44). Bvpaa is a word for 'hide' of uncertain 
origin;ll but aKvio06eprg, the word Aristophanes uses 
elsewhere (Av. 490, Ec. 420) for the same occupation, 
combines aKV6'og, meaning young dog (masc. EM 
720. 9, Hsch.) as well as skin, hide (neut., e.g. Theoc. 
25.142), with -6epgWrg. Since LSJ derives the second 
element of these compounds from 6e'gt) and 6ycpw, 
which alike are used in senso obscaeno (cf. Eq. 24, 
Pax 290, Eub. 120.5 in Athen. I 25c), it seems alto- 
gether likely that the derivatives were also susceptible 
of autosexual connotation, the more as 6d KVtO9o itself 
would possibly suggest KVoCV in the sensefrenum prae- 
putii;12 in any case, these Greek terms for 'tanner' 

10 K. J. McKay, 'Studies in Aithon II', Mnem. 
XIV (1961) 20. 

11 O. Szemerenyi, Zeitschr. fur vergleich. Sprach- 
forsch. LXXIII (1955) 75, n. I, calls it an Illyrian 
loan; on the basis of Hdt. III I 10, LSJ lists its mean- 
ing as properly ox-hide. Yet it may be worth noting 
(I) that Herodotus' flvpaat Kal alAAa Sepuara in an 
Arabian setting need not have signified ox-hides; 
(2) that even if fpvpaat came to mean hides generally, 
it may originally, like Poelj and Kvvwr, have applied 
to one animal; (3) that Late Latin burdo 'mule' and 
burricus 'small horse' (whose eventual derivative is 
'burro', but whose supposed source in burrus 'red' 
troubled C. D. Buck, Diet. of Selected Synonyms, p. 72) 
may both lack a convincing etymology. Inasmuch 
as the most famous literary reference to the Paphla- 
gonians (II. II 851-2) also introduces the region's 
Tlttovov yevo; dypoTepa'ov, however exactly that 
phrase should be interpreted (G. Devereux, 'Homer's 
Wild She-Mules'. JHS LXXXV 1965 29-32), I 
therefore venture the suggestion that fivpat for 
'hides' was once restricted to equidae. If this pro- 
posal has merit, we may detect a second reason for 
Aristophanes' choice of ethnic for his 'slave', and 
translate 'the Brayer' as well as 'the Blusterer' 
(7aTAd'Cov). 

12 For ancient testimonia that the meaning given 
by LSJ s.v. 'KVcov' VII is too narrowly restrictive 
see J. Blakey, supra n. 5; for realia, G. L. Marini, II 
Gabinetto segreto del Museo naz. di Napoli (Turin I97I). 
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may have influenced our painter to portray Cleon 
the Dog occupied as he is on the Oxford cup. 

To turn from the 'Sphinx's' activity to his appear- 
ance. In The Portraits of the Greeks G. M. A. Richter 
concludes her introductory remarks on the second 
half of fifth century B.C. with the observation, 'It is 
clear that the art of portraiture was being widely 
practised at this time'.13 Though the head and 
countenance of our 'Sphinx' lack the idealisation and 
detachment normally associated with portraiture of 
the period, they could well reflect the artist's satirical 
purpose14 as well as that betrayal of the dignity of 

13 I (London I965) 34. Cf. T. B. L. Webster, 
Art and Literature in Fourth-Century Athens (London 
I956) 18-I9 on the realism of certain late-fifth- 
century artists. 

14 The earliest graphic example of political carica- 
ture known to me is the figure in Persian dress-cap, 
trousers, pointed shoes, and all-that an irate 
Athenian incised on the back of an ostracon bearing 
the name of Kallias Kratiou (preliminary reports of 
this I966 Ceramicus find in D. Metzler, Portrdt und 
Gesellschaft [Miinster I97I] 86 and E. Vanderpool, 
Ostracism at Athens [Cincinnati 1970] 2I-3 and n. I7). 
The presence of the epithet 'Mede' on four others of 
the 800 extant ostraca cast (c. 485 B.C.) against this 
'friend of the tyrants' confirms the direct connexion 
of his name with the figure. 

Caricature of historical or quasi-historical persons 
in fifth-century vase-painting does not entirely elude 
detection, either. A little seated figure with dis- 
proportionately large head, who 'must represent 
Aesop' (G. M. A. Richter, The Portraits of the Greeks, 
I [London i965] 72), is depicted on a Vatican kylix 
and has been characterised by Ernst Pfuhl, Master- 
pieces of Greek Drawing and Painting, transl. J. D. 
Beazley (London i955) 62: 'In the early classical 
style the old emphatic manner retreats to the sphere 
within which it is countenanced in every age- 
caricature. A brilliant example is the picture 
<fig. 79 > of the poet Aesop listening to the fox'. 

Further, Georg Lippold, RM LII (i937) 44-7 and 
P1. 14, recognised a dwarfish figure with Silen-like 
profile, who was shown dancing, on a table apparently 
-only a stamnos-fragment containing part of the 
scene, with -KAEIAHL legible above the dancer, 
survives-as the Hippoclides famed from Herodotus' 
account of Agariste's wooing. J. D. Beazley, JHS 
LIX (1939) II, while accepting the reading, was 
more inclined to see there not a parody of the 
Herodotean tale, but a scene from contemporary 
life of 'a popular dancing dwarf in Athens at the 
time' (c. 435 B.C.). 

Metzler (op. cit. supra, pp. 87 and IOI, especially, 
on figs. 3 and I ) detects caricature of an individual 
in other figures on fifth-century vases and sherds, but 
none of them can be identified. I add the equally 
nameless cartoon of a man's head (London, B.M. 
F704), illustrated by Erwin Bielefeld, Zur griechischen 
Vasenmalerei des 6. his 4. Jahrhunderts vor Christus (Halle 

office for which Cleon was often berated (Plut. 
Nic. 8.3). No preserved portrait, sculptured or 
other, has heretofore been identified as that of Cleon; 
yet neither the Corinthian ambience of the painter 
nor the primitive character of his work would pre- 
clude his recollection, not mere imagination, of 
Cleon haranguing the demos from the bema.'1 
Short of visual stimulation, a painter active in 
Corinth could have received verbal hints about 
Cleon's appearance, if we may suppose that the 
comic poets' productions trickled down to Corinth 
even during wartime.16 Knights 230-3 on the mask- 
makers' fear of portraying 'Paphlagon' merely 
tantalise,l7 but Scholia in Lucianum (Rabe, p. I 6, 
I .9-II = Edmonds, I, Cratinus 217A: 'In appear- 
ance Cleon was repulsive, particularly about the 
eyebrows, as Cratinus tells us in the Seriphians') 
furnish at least one physical detail descriptive of 
Cleon-and consonant with the beetling brows of 
our 'Spinxhead'.l8 

1952) fig. 40, and discussed by him (p. 19) as possibly 
exemplifying the style of the painter Pauson. This 
'antike Karikaturist par excellence' (Metzler, op. cit. 
supra, p. 3I5) was censured by Aristotle (Poet. I448a2) 
for representing men in a manner tending to degrade. 
Though Bielefeld's end-of-fifth-century date for this 
Pauson, and L. Guerrini's 'contemporaneo di 
Polignoto' in Encicl. dell' Arte Ant. V (I963) 998 s.v. 
'Pauson', are both reconcilable with the Pauson 
mentioned by Aristophanes in Acharnians and two 
later plays, it must be sheer coincidence that the 
comic poet writes (Thesm. 948-49), 

otrav opyta re,uvd Oealv iepal( 6patL 
dve'zoAev, l&rep Kal IIav'acov aefeat, 

even if Demeter and Kore are favourite subjects 
in the Sam Wide Group (R. S. Stroud, Hesperia 
XXXVII (I968) 302 f. 

15 Conceivably the bema can account for the odd 
'abacus' atop Ionic capital on which our painter has 
perched his Sphinx, like 'a cormorant on a stone' 
(AldpoS KEXrVcb; Entl 'rdpas 6rynriyopov: Eq. 956, de- 
scribing the device on the signet-ring worn by 
Paphlagon). 

16 That the war did not interrupt the flow of 
pottery from Athens to Corinth has been noted by 
Sharon Herbert, 'The Origin of Corinthian Red- 
figure' (summary), AJA LXXVI (1972) 2II: 

'Throughout the late fifth century some Attic rf. and 
undiminished black-glaze imports are found in the 
same contexts with Corinthian rf.' 

17 For a recent assessment of 'Portrait-masks in 
Aristophanes', see K. J. Dover in Kot)ctporpay?rJuaza. 
Studia . . . W. Koster in honorem (Amsterdam I967) 
i6-28. 

18 While the diminutiveness of trunk and limbs 
accords with the mannikins of normal Greek carica- 
ture, it remains to account for the scale of the 
'Sphinx's pestle', outsize even by satyric standards. 
But aiserpiflavos and 6ol6v$, of course, are the terms 
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To see deliberate individualisation in the portrayal 

of Oedipus is far more difficult. Not only was the 
motive of caricature presumably absent but the 
assumption of an individual antagonist to Cleon is 
not strictly necessary: Oedipus might be supposed to 
signify the entire opposition to Athens' imperialism 
under Cleon.l9 Yet it is bound to be recalled that 
precisely in the last years of Cleon's ascendency the 
Peloponnesian League produced in Brasidas its first 
outstanding challenger to the expansionist policies of 
Cleonian Athens.20 It is Brasidas whom Aristo- 
phanes, always alert to record events in terms of 
colourful personalities, singles out as the cause of 
allies' and traitors' defection from Athens (Pax 640, 
Vesp. 475). Our artist, for his part, must have 

placed a sword, instead of the more usual hunting 

under which Cleon is apprehended in the famous 
scene (Pax 228-88) in which War threatens to crush 
the cities of Greece in a great Ovela or mixing-bowl. 
(For the precise import of these terms consult B. A. 
'Sparkes, 'The Greek Kitchen', JHS LXXXII [1962] 
125-6 and references there.) There is no reason to 
suppose that Cleon was called a 'pestle of war' only 
here (cf. Eq. 976-84), or that our painter would 
hesitate to turn the epithet in malam partem. That 
masturbation could be imagined in terms of knead- 
ing(?) imagery is indicated by Clouds 676, diA' 
Ev Oveta 'arpoyyt y' dveazttxero, on K. J. Dover's 
interpretation of the line (Aristophanes: Clouds 
[Oxford I968] I83); at the least, a sexual double 
.entendre is involved. 

19 A Gillray etching of'St George and the Dragon', 
which celebrates Admiral George Rodney's victory 
over the French fleet in June I782, is instructive. 
There, despite the great caricaturist's penchant for 
exaggeration, the admiral's features are rendered 
with unemphatic faithfulness, while only the national 
identity of his monstrous adversary is shown, by the 
fleur-de-lis of the Old Regime patterned on its wings 
and by the frogs leaping from its bestial maw 
(Thomas Wright and R. H. Evans, Account of the 
Caricatures of James Gillray [London I85I] no. 4). 

20 However tenuous a Brasidas-Oedipus link may 
now appear, it is no more far-fetched than the 
parallel drawn between Oedipus and Demetrius 
Poliorcetes, whom the famed Ithyphallic Hymn 
(Athen. VI 253e-f) hails as saviour of Athens from 
the Aetolian Sphinx. The grisly sequel to Oedipus' 
triumph may not have loomed as large in the 
Corinthian version of the myth, but even the Attic 
tragedies failed to deter Demetrius' Athenian 
encomiast. 

That Brasidas invited comparison with the heroes 
of old is shown by Plato, Symp. 22 Ic, where Alcibiades 
implies his likeness to Achilles, navacoplto as Gomme 
comments ad Thuc. V I I.; cf. Diod. Sic. XII 43.2: 
Bpaacras d ?ZzapTlaTrjg, vo0; Euv cov Tr]v ri.tKiav .... 
Our Oedipus' age agrees with the rendering found 
on other vases of the time, but also suits the pre- 
cociousness of the Spartan general. 

I69 
spears or walking stick, in Oedipus' hand to indicate 
the martial disposition of his Sphinx's foe. 

If Brasidas in fact plays Oedipus to Cleon's 
Sphinx,21 the comparison need not have seemed far- 
fetched to a Corinthian viewer. It is not merely 
that when Cleon's reputation for the capture of 292 
enemy hoplites (120 Spartiates) on Sphacteria was 
fresh and formidable, Brasidas' rise to championship 
of the Peloponnesian cause might in itself elicit 
comparison with Oedipus' check to the pestilential 
Sphinx, slayer of the flower of Theban manhood.22 
But, further, as the careful portrayal of him in 
Thucydides is intended to make clear, the Spartan 
general was first to penetrate Athens' arcana imperii, 
which had thus far baffled her opponents, by showing 
how imperialism could be effectively combatted.23 

21 Similarly as St George is seen in the guise of 
King George III while the Dragon is given the head 
of Napoleon, when Gillray renews the theme in the 
critical days of August I805: A. M. Broadley, 
Napoleon in Caricature, i795-i821 (London/New York 
191I) I, 23I. 

Just as the historical figures and forces represented 
by St George and Dragon had changed between 
1782 and I805, a quite distinct occasion would 
naturally underlie the Boeotian caricature of Oedipus 
and Sphinx which Boardman notes (JHS XC [I970] 
I95 and P1. III I). If A. Greifenhagen's mid-fifth- 
century dating is correct (CVA iii, p. 30), it removes 
any temptation to see in the 'dog'-Oedipus there an 
intelligent and energetic Laconian fox-hound 
(d'AoneKi;) specifically symbolising Brasidas. 

22 On this interpretation a choice of dates for the 
cup, ranging from c. August 424, when Brasidas 
foiled Athens' attempt to take Megara, to c. Septem- 
ber 422, when word of Cleon's initially successful 
counteroffensive in Chalcidice reached Corinth, 
would be possible (time limits derived from Gomme 
ad Thuc. IV 70.I, 84.I, and V2.I). The most 
plausible moment is perhaps to be sought in the days 
after the electrifying news of Amphipolis' fall, at the 
very end of 424, became known. This period tallies 
well with recent chronological conclusions on the 
activity of the Wide Group workshop. Mrs A. D. 
Ure (JHS LXIX [I949] 22) dated its products 
c. 430 B.c., but noted the close resemblance of a pyxis 
found in the polyandrion for the Thespian dead at 
Delium in 424, and of details on a number of cups 
made c. 430-420. D. Callipolitis-Feytmans (BCH 
LXXXVI [I962] 142) concluded that production 
could not have started before the third quarter of the 
fifth century, and 'peut meme etre plus tardive 
puisqu'il s'agit d'une imitation . . . des ateliers 
attiques'. 

23 Thuc. IV 78-V I . 'Brasidas is alone in sug- 
gesting a systematic policy of liberation as an answer 
to Athenian imperialism, in using all his strength ... 
to persuade Athens' allies that they must desert her, 
to undermine her rule and to put a policy of anti- 
imperialism into practice. And it is obvious that 



In conclusion it may be noted that, as Madame de 
Romilly stresses, Brasidas is presented as the Libera- 
tor, and in the Amphipolitans' eyes regarded as 
Saviour. The relevant passage in Thucydides 
(V . 1) marks the first use in preserved Greek of 
ZcTwrp for an historical person. Yet, already in his 
Oedipus the King, Sophocles had assigned the antago- 
nist the role of Saviour as well as Liberator. The 
play has been widely held to reflect in some sense the 
political and intellectual position of Athens in the 
years immediately following Pericles' death, even if 
not the character and fate of the Athenian leader 
himself. It is partly against the background of this 
play, which had just restored the old myth to wide 
currency, that this unprepossessing cup assumes an 
import not altogether trivial as contemporary graphic 
testimony of the fiercely anti-Cleonian animus felt- 
it is fair to suppose-by many outside Athens but 
previously documented in the history and comedy of 
the internal opposition alone.24 
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Thucydides has given him a place of honour in his 
work. .. .': J. de Romilly, Thucydides and Athenian 
Imperialism, transl. by P. Thody (Oxford 1963) 43. 24 My warm thanks are due Professor Kenneth 
Reckford for very helpful comments on a draft of 
this paper. Naturally, responsibility for the ideas 
presented and the errors uncorrected rests solely with 
the author. 

A Further Note on Sea-Birds 

In a 'Note on Sea-birds' [JHS xcii (1972) I72-3] 
Miss Sylvia Benton comments on MrJ. K. Anderson's 
preceding Note, Opaq, Avzivoq, KaTappaKTcrrq. But if 
we are to identify the species to which ancient names 
refer we must limit ourselves to those species which 
are now, or can be shown to have once been, present 
in Greece, and for this both accuracy of observation 
and a knowledge of the literature on the ornithology 
of Greece seem desirable. Miss Benton says: 'A ship 
on which I was sailing was dive-bombed by Gannets 
just east of the harbour of Tinos: no doubt they were 
defending their nests on the cliffs'. But the Gannet 
(Sula bassana) is a bird of the North Atlantic which 
does not now nest, if it ever did, in the Mediterranean 
nor indeed south of 51I N. on the eastern coasts of 
the Atlantic, so that these dive-bombers, whatever 
they were, could hardly have been Gannets. There 
are only two authentic records of Gannets in Greece 
at all, in May 1853 and in April I965 (A. Kanellis: 
Catalogus Faunae Graeciae; pars II Aves ed. W. Bauer, 
O. v. Helversen, M. Hodge, J. Martens. Thessa- 
loniki, 1969). 

JvTlvoS, Miss Benton says, 'must refer to a bird 
diving from the surface like our divers, the commonest 
of which is our Little Grebe (Podiceps ruficulus [sic 
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Catalogus Faunae Graeciae; pars II Aves ed. W. Bauer, 
O. v. Helversen, M. Hodge, J. Martens. Thessa- 
loniki, 1969). 

JvTlvoS, Miss Benton says, 'must refer to a bird 
diving from the surface like our divers, the commonest 
of which is our Little Grebe (Podiceps ruficulus [sic 

for ruficollis]), but of course the term could include all 
ducks'. Leaving aside for the moment the implica- 
tion that a grebe is some kind of duck, a term which 
denotes diving from the surface could not include all 
ducks since many species, including about half of 
those found in Greece, do not normally dive at all: 
hence the common differentiation between 'surface- 
feeding' (or 'dabbling' )and 'diving' ducks. 

Then as for the birds on the Middle Minoan jug 
from Palaikastro, Miss Benton says that 'according 
to the Guide to the Birds of Britain and Europe, there 
appear to be two birds, but I can only find one name, 
Colymbus Arcticus [sic, for arcticus]'. In Roger Peterson, 
Guy Mountfort and P. A. D. Hollom's Field Guide to 
the Birds of Britain and Europe, I954, and in Bertel 
Bruun's The Hamlyn Guide to Birds of Britain and 
Europe, I970-it is not clear to which of these Miss 
Benton is referring-the four European species of 
Colymbidae are illustrated and each, of course, pro- 
vided with its own scientific name. Colymbus arcticus, 
the Black-throated Diver, is a regular winter visitor 
to Northern Greece but is rare in the south. (The 
Great Northern Diver, C. immer, has never been 
recorded in Greece.) However, as Miss Benton 
rightly says, 'divers do not dive from rocks, nor stand 
upright on stones' (or anywhere else). The birds on 
the Palaikastro mug are not painted in a realistic 
manner, and might, perhaps, be intended for 
Cormorants (Phalacrocorax carbo) or Shags (Ph. aristo- 
telis) which can stand upright and which, on the 
water, can easily be mistaken by the inexpert for 
Divers of the genus Colymbus. Both species are 
known from Crete. 

Mr Anderson's identification of Opja with the 
Great Crested Grebe (Podiceps cristatus) can be further 
supported by the fact that the bird breeds now on the 
Stymphalian lake (Bauer et al.: op. cit. p. 24); it may 
well have done so in the time of Dionysius. But it is 
difficult to understand why Miss Benton thinks that 
any name appropriate to a grebe 'would apply more 
obviously to the Pin-tail Duck'. The Pintail (Anas 
acuta) is a surface-feeding duck which can stand and 
walk perfectly well, since its legs are not, like a 
grebe's, placed far to the rear (nvyodaKeitl). Neither 
is it possible to give any meaning in ornithological 
terms to the remark that the bird Opi$ 'is said to be 
near to a duck, but presumably not an actual duck'. 
A duck is a duck, and a grebe is a grebe and, taxo- 
nomically, 'never the twain shall meet'. It is also 
untrue to say that 'no duck has a long thin beak': 
both the Merganser (Mergus serrator) and the Goo- 
sander (M. merganser), of birds known in Greece at 
the present day, have long, thin, red beaks; they also, 
incidentally, have crests. 

In her final paragraph Miss Benton writes: 'Pro- 
fessor Timbergen [sic, for Tinbergen] tells us that 
Kittiwakes indulge in family battles, when the birds 
start moving about en famille among their crowded 
nests, but these birds are not gulls'. Kittiwakes are 
gulls. They do not move about among their 
crowded nests, which are placed on the narrow ledges 

for ruficollis]), but of course the term could include all 
ducks'. Leaving aside for the moment the implica- 
tion that a grebe is some kind of duck, a term which 
denotes diving from the surface could not include all 
ducks since many species, including about half of 
those found in Greece, do not normally dive at all: 
hence the common differentiation between 'surface- 
feeding' (or 'dabbling' )and 'diving' ducks. 

Then as for the birds on the Middle Minoan jug 
from Palaikastro, Miss Benton says that 'according 
to the Guide to the Birds of Britain and Europe, there 
appear to be two birds, but I can only find one name, 
Colymbus Arcticus [sic, for arcticus]'. In Roger Peterson, 
Guy Mountfort and P. A. D. Hollom's Field Guide to 
the Birds of Britain and Europe, I954, and in Bertel 
Bruun's The Hamlyn Guide to Birds of Britain and 
Europe, I970-it is not clear to which of these Miss 
Benton is referring-the four European species of 
Colymbidae are illustrated and each, of course, pro- 
vided with its own scientific name. Colymbus arcticus, 
the Black-throated Diver, is a regular winter visitor 
to Northern Greece but is rare in the south. (The 
Great Northern Diver, C. immer, has never been 
recorded in Greece.) However, as Miss Benton 
rightly says, 'divers do not dive from rocks, nor stand 
upright on stones' (or anywhere else). The birds on 
the Palaikastro mug are not painted in a realistic 
manner, and might, perhaps, be intended for 
Cormorants (Phalacrocorax carbo) or Shags (Ph. aristo- 
telis) which can stand upright and which, on the 
water, can easily be mistaken by the inexpert for 
Divers of the genus Colymbus. Both species are 
known from Crete. 

Mr Anderson's identification of Opja with the 
Great Crested Grebe (Podiceps cristatus) can be further 
supported by the fact that the bird breeds now on the 
Stymphalian lake (Bauer et al.: op. cit. p. 24); it may 
well have done so in the time of Dionysius. But it is 
difficult to understand why Miss Benton thinks that 
any name appropriate to a grebe 'would apply more 
obviously to the Pin-tail Duck'. The Pintail (Anas 
acuta) is a surface-feeding duck which can stand and 
walk perfectly well, since its legs are not, like a 
grebe's, placed far to the rear (nvyodaKeitl). Neither 
is it possible to give any meaning in ornithological 
terms to the remark that the bird Opi$ 'is said to be 
near to a duck, but presumably not an actual duck'. 
A duck is a duck, and a grebe is a grebe and, taxo- 
nomically, 'never the twain shall meet'. It is also 
untrue to say that 'no duck has a long thin beak': 
both the Merganser (Mergus serrator) and the Goo- 
sander (M. merganser), of birds known in Greece at 
the present day, have long, thin, red beaks; they also, 
incidentally, have crests. 

In her final paragraph Miss Benton writes: 'Pro- 
fessor Timbergen [sic, for Tinbergen] tells us that 
Kittiwakes indulge in family battles, when the birds 
start moving about en famille among their crowded 
nests, but these birds are not gulls'. Kittiwakes are 
gulls. They do not move about among their 
crowded nests, which are placed on the narrow ledges 

NOTES NOTES I70 I70 


	Article Contents
	p.[166]
	p.167
	p.168
	p.169
	p.170

	Issue Table of Contents
	The Journal of Hellenic Studies, Vol. 94 (1974), pp. 1-281
	Front Matter [pp.275-281]
	Lifting in Early Greek Architecture [pp.1-19]
	Macedonian 'Royal Style' and Its Historical Significance [pp.20-37]
	The Siege Scene on the Gold Amphora of the Panagjurischte Treasure [pp.38-49]
	Royal Propaganda of Seleucus I and Lysimachus [pp.50-65]
	Alexander's Campaign in Illyria [pp.66-87]
	The Nothoi of Kynosarges [pp.88-95]
	Carians in Sardis [pp.96-99]
	Merciful Heavens? A Question in Aeschylus' Agamemnon [pp.100-113]
	An Historical Homeric Society? [pp.114-125]
	The Boston Relief and the Religion of Locri Epizephyrii [pp.126-137]
	Aristotle as Historian of Philosophy [pp.138-143]
	The Origins of the Greek Lexicon: Ex Oriente Lux [pp.144-157]
	More Light on Old Walls: The Theseus of the Centauromachy in the Theseion [pp.158-165]
	Notes
	Sickle and Xyele [p.166]
	Cleon Caricatured on a Corinthian Cup [pp.166-170]
	A Further Note on Sea-Birds [pp.170-171]
	The Dating of the Aegina Pediments [pp.171-171]
	A Further Note on ΕΠΟΙΕΣΕΝ Signatures [p.172]
	Empedocles' Fertile Fish (B74) [pp.173-174]
	Note on the Chronology of the Reign of Arkesilas III [pp.174-177]
	A New Cup by the Villa Giulia Painter in Oxford [pp.177-179]

	Notices of Books
	untitled [pp.180-181]
	untitled [p.181]
	untitled [pp.181-182]
	untitled [pp.183-184]
	untitled [pp.184-185]
	untitled [pp.185-186]
	untitled [pp.186-187]
	untitled [pp.187-188]
	untitled [p.188]
	untitled [pp.188-189]
	untitled [pp.189-190]
	untitled [pp.190-191]
	untitled [pp.191-192]
	untitled [pp.192-193]
	untitled [pp.193-194]
	untitled [pp.194-195]
	untitled [pp.195-196]
	untitled [pp.197-198]
	untitled [pp.198-199]
	untitled [pp.199-200]
	untitled [pp.200-201]
	untitled [pp.201-202]
	untitled [pp.202-203]
	untitled [pp.203-204]
	untitled [pp.204-205]
	untitled [p.205]
	untitled [p.206]
	untitled [pp.206-207]
	untitled [pp.207-208]
	untitled [pp.208-209]
	untitled [pp.209-210]
	untitled [pp.210-211]
	untitled [pp.211-212]
	untitled [pp.212-214]
	untitled [pp.214-215]
	untitled [pp.215-216]
	untitled [pp.216-217]
	untitled [pp.217-219]
	untitled [pp.219-220]
	untitled [p.220]
	untitled [pp.220-221]
	untitled [pp.221-222]
	untitled [pp.222-224]
	untitled [pp.225-226]
	untitled [pp.226-227]
	untitled [pp.227-228]
	untitled [p.228]
	untitled [pp.228-229]
	untitled [pp.229-231]
	untitled [p.231]
	untitled [pp.231-232]
	untitled [pp.232-233]
	untitled [pp.233-235]
	untitled [pp.235-236]
	untitled [pp.236-238]
	untitled [p.238]
	untitled [pp.238-239]
	untitled [pp.239-240]
	untitled [pp.240-241]
	untitled [pp.241-242]
	untitled [p.242]
	untitled [pp.242-243]
	untitled [pp.243-244]
	untitled [pp.244-245]
	untitled [p.245]
	untitled [pp.245-246]
	untitled [pp.246-247]
	untitled [pp.247-248]
	untitled [pp.248-249]
	untitled [pp.249-251]
	untitled [pp.251-252]
	untitled [pp.253-255]
	untitled [pp.255-256]
	untitled [pp.256-257]
	untitled [pp.257-259]
	untitled [p.259]
	untitled [pp.259-260]
	untitled [pp.260-261]
	untitled [p.261]
	untitled [pp.261-262]
	untitled [p.262]
	untitled [pp.262-263]
	untitled [pp.263-264]
	untitled [p.265]

	Correction [p.265]
	Books Received [pp.266-274]
	Back Matter





